






INTERVIEW WITH JANE LIVINGSTON, Chief Curator, Corcoran Gallery of Art 
 
Ann Purcell is certainly the born painter and the irrepressible draughtsman of the group.  
Her drawings and acrylic paintings are redolent of a spontaneous urge – a compulsion, 
at times – to scribble, experiment, compose, recompose, play, trace, scumble, rub, 
draw.  Ann’s outpouring of creative drive manifests itself in a prodigious output – and , 
of necessity, an uneven output.  It is simply in the nature of her special kind of 
productive impulse that Purcell’s oeuvre encompasses a vast range of idioms and a 
concomitant variance in success among the works.  This fact characterizes her special 
sensibility.  Purcell is among the more disciplined and prolific artists I have encountered: 
the number of fresh, sometimes startlingly brutal, sometimes exquisitely refined works 
she manages to create in the continually ongoing process of her production is 
proportionately remarkable.  When Purcell finds her way, when a drawing or painting 
fits, one feels the full measure of triumph because one senses not only the cathartic 
ease of the execution but also the difficulty of the lengthy trial-and-error leading to the 
correct synthetic act.  It is of course always a delusion to imagine that a painting which 
looks so self-evidently correct, so fluent or sensuously gorgeous that it must have been 
achieved effortlessly, was achieved without effort.  Purcell’s manner is a classic 
testimony to the paradox of the work which may look conceptually weightless, viscerally 
satisfying airily cavalier – but is in reality the result of endless failed preparatory 
experiments and untold doubt. 
 
Purcell has achieved, within the basic vocabulary of the European and American 
Expressionist drawing tradition, a firm command of both color and linearism.  She is 
capable of dissolving forms into equivocal vaporous apparitions or of establishing the 
most palpably secure shapes with spindly or vibrant lines.  Her repertory of painterly 
and linear effects is virtually endless.  
 
An old art-school homily warns us that an overabundance of “wrist facility” is a 
potentially fatal gift.  There is probably wisdom in this caveat – but a painter like Ann 
Purcell, so patently endowed with an unencumbered manual facility, can save herself 
from her own potentially self-defeating ease of image-making by a combination of 
unusual qualities: first an innate audacity, second a capacity for sustained hard work, 
and third a strange instinct occasionally to be willfully uningratiating.  Purcell has 
managed to benefit from her art-school training (many artists with her apparent potential 
acquiesce too ready to imitativeness).  It’s a delicate line between a gifted student’s too 
ready acceptance of tutorial encouragement to “be spontaneous – follow your own 
impulses,” and the student’s disinclination to trust his own or his instructor’s 
unstructured philosophy through timidity or lack of confidence.  Purcell has fought her 
way through the dilemma, and it is so much her nature to continue tenaciously to work, 
that one can only suspend prediction for her imminent capabilities. 
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